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Within the pages of this catalog, we are proud to present DigiArt, an exceptional groundbreaking
initiative of the Royal Beach Tel Aviv Hotel, to promote young Israeli digital artists. DigiArt— The digital
art incubator is a state of the art addition to the Isrotel chain’s range of activities that aims at
advancing Israeli culture and art.

This project, creative and innovative, reflects the true spirit of the hotel, making digital art a natural
choice, as the pioneering medium of contemporary art in the 21st century.

The goal of this project is to support and promote young Israelis working in the field of digital media:
photography, video art and animation. After a meticulous examination process, our professional
selection committee, which included project curator Sharon Tuval, DigiArt's initiator Shira Oren-
Nahmias and hotel designer Harald Klein, decided upon 18 uniquely talented artists, all of whom are
recent graduates of Israel's leading academic institutions. The hotel was transformed into a gallery,
showcasing 600 digital artworks.

The Royal Beach Tel Aviv Hotel was designed with the intention of displaying contemporary art, and
is now at the disposal of the DigiArt project; every corridor is an art gallery, where the artists'
works are displayed in a museum setting. We have also ensured that each artwork is presented in a
suitable space throughout the hotel, projecting video art in the public areas, while attractive digital
pieces give each guest room a unique character. This digital art incubator provides a home for
these 18 artists and their works, which will also be available for purchase at the hotel. Through the
DigiArt project, we hope to promote not only these young artists, but the entire field of digital art.

I invite you to explore the various areas of the hotel, and hope that the new Israeli digital art we
have caollected here for you will enable us to further enhance the hospitable experience we offer
all our guests.

Best regards, ,i1J111
Lior Raviv ,1117 1IN
Managing Director 177370

Isrotel Hotel Chain UMW MN7n nwn
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Lior Raviv
Isrotel CEO
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DigiArt, the Israeli digital art project, aims at promoting young Israeli artists working in digital media,
such as photography, video, animation, and more. It aspires to expose these artists' works both
to the local and the international artistic discourse, while also contributing to the community and
the culture of Israel.

Photography has always raised questions regarding the relationship between the technology it
employs and the reality it captures. Does photography successfully reflect reality or just a small part
of it? Is it faithful to its subject, or is it simply an illusion created by the viewer’s perspective? These,
amongst many other questions, are dealt with by the artworks displayed as part of the DigiArt project.

The exhibitions enable a connection on different levels — in the physical dimension as well as in the
dimension of consciousness. The focus is not fantastical photography or documentary news images,
but different, unique photographic languages that belong to the personal worlds of the artists.

Their creations deal with the balance between the everyday and the artistic. Today, in the second
decade of the 21st century, every child and adult has a camera at hand all day long. Billions of
pictures go online through social networks, and are stored in electronic archives. So what is the
real value of printed photographs? How can we differentiate photography as an art form from
the overwhelming quantity of pictures taken on a daily basis? Artistic photography is the result
of reflective thought - a clear image of one part of the thought process, creating a photographic
language. Every click of the camera marks the end of a period of observation and consideration.

The Royal Beach Tel Aviv Hotel exhibits more than 60@ different artworks created by 18 talented
Israeli artists; these are displayed throughout the hotel on each floor and in public areas. The Isrotel
hotel chain established this digital art project, in order to support the artists at work, as well as to
promote the selling of their creations. The project also includes a marketing framework that allows
for the immediate purchase of any artwork anywhere in the hotel, whether displayed in the guest
rooms or in public areas.

This digital art project is a commemoration of Israeli photography and creativity. I invite you
to join us in celebrating art at the hotel

Sincerely, 17111

Sharon Toval 71N 1w
Project Curator NN YN

72mmw
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Sharon Toval
Project Curator
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These works are also available for purchase from the
hotel. For further details, please contact Reception.
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Ira Shraberman, Untitled, 6@X9@ cm, 2012
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Artist: Ira Shraberman
Curator: Sharon Toval
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Ira Shraberman’s exhibition deals with the quotidian, and handles the
photographic medium as a routine device of documentation, that can
describe each one of us. Unlike everyone, however, her camera has become
her best friend, a confidant to share her life with. In her famous online
blog ‘Red it Be', Ira is also unhesitant to document pain, frustration, regret,
passion and all and any thoughts that may come to mind. She allows
herself exceptional freedom as a photographer, as she does away with
restraints as well as political and cultural boundaries. Her blogging activity
is one of ‘engraving’ her life in her body and searing memory forever.
The works exhibited are merely a taste of the imagery presented in her
blog: moments of fear, love, beauty, poetry, intimacy and dialogue with
and about the photographic medium.
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Ira Shraberman, Untitled, 40X60 cm, 2012

Ira Shraberman, Untitled, 40X6@ cm, 2012

Ira Shraberman, Untitled, 40X60 cm, 2012

Ira Shraberman, Untitled, 6@X9@ cm, 2013

Ira Shraberman, Untitled, 6@X90@ cm, 2013

Ira Shraberman, Untitled, 8@X12@0 cm, 2013



Ira Shraberman, Untitled, 6@X9@ cm, 2012

Ira Shraberman, Untitled, 40X53.3 cm, 2012

Ira Shraberman, Untitled, 36.6X55 cm, 2012

Ira Shraberman, Untitled, 36.6X55 cm, 2012



Ira Shraberman, Untitled, 40X6@ cm, 2012
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Ira Shraberman, Untitled, 40X60@ cm, 2012

Ira Shraberman, Untitled, 10@X145 cm, 2012

Ira Shraberman, Untitled, 40X60@ cm, 2012



Hilit Kadouri, Les Choses Untitled #3397, 130X87 cm, 2012
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Artist: Hilit Kadouri
Curator: Sharon Toval
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Hilit Kadouri, Les Choses Untitled #5758, 130X87 cm, 2012 Hilit Kadouri, Les Choses Untitled #3672, 130X87 cm, 2012 Hilit Kadouri, Les Choses Untitled #3622, 130X87 cm, 2012



Hilit Kadouri, Beads #8006, 64X96 cm, 2012

Hilit Kadouri, Beads #@@5, 64X96 cm, 2012

Hilit Kadouri, Beads #8003, 64X96 cm, 2012

Hilit Kadouri, Beads #004, 64X96 cm, 2012



Alon Cohen Raz, Where my head is, 120X7@ cm, 2012
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Artist: Alon Cohen Raz
Curator: Sharon Toval
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Alon Cohen Raz's exhibition deals with the concept of randomness in the
photographic representation, and its translation into a subjective visual
language. Using frames selected from day-to-day life, Alon succeeds at
creating new images, different from those originally shot.

Evident in his photos is his unique ability to capture light, extracting the
essence and purpose from the object photographed into a new image. As
part of his quest, Alon inquires upon the ‘foreign’ in his living environment
and translates it into ‘liberated’ visual elements, while using disjoint
appearances to express ‘closeness’. This paradox is presented in his
work through both aesthetic and thematic elements, which abrogate the
values and symbols that could potentially shackle his artistic expression.
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Alon Cohen Raz, Lift, 6@X60 cm, 2012 Alon Cohen Raz, Light line, 88X8@ cm, 2012 Alon Cohen Raz, Pill, 8@X80 cm, 2012 Alon Cohen Raz, Fall, 58X50 cm, 2013
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Alon Cohen Raz, Side pool, 100X10@ cm, 2013 Alon Cohen Raz, Shade, 58X50 cm, 2012 Alon Cohen Raz, Shpritz, 88@X88 cm, 2013 Alon Cohen Raz, Hung, 6@X60 cm, 2012



Nirel Jeger, Shape 1, 180X15@ cm, 2012

Nirel Jeger, Shape 2, 180X150 cm, 2012
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Nirel Jeger, Shape 3, 108X150 cm, 2012
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Artist: Nirel Jeger
Curator: Sharon Toval
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Nirel Jeger explores photography as a work of art, together with its
inherent potential for alternative implementations. His exhibition deals
with graphic intervention in photography, and the extent of graphic
integration that makes the piece look like a postcard or a poster.
When does graphic work hold the picture back, and when does it strengthen
its photographic stance? Nirel's artworks appear at times like posters
or postcards, with one very important difference: the effect is created
consciously, and it is meant to inquire upon that fine suture-line between
both disciplines. The work of art is here contrasted with other creative
pieces in that it is the product of a process of inquiry and a search for
meaning. Nirel successfully combines the right dosage of photography
and of precise contemporary graphic work, to create a conscientious
art piece, which is at once humorous and challenging.
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Nirel Jeger, Dots, 180X150 cm, 2012




Nirel Jeger, Dragonfly, 120X12@ cm, 2011

Nirel Jeger, Animspirit, 120X12@0 cm, 2012

Nirel Jeger, Ostrich, 120X120 cm, 2011

Nirel Jeger, Octopus, 120X120 cm, 2011



Tome Bookshtein, Untitled, 88X100 cm, 2012
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Artists: Aner Gelem, Tome Bookshtein
Curator: Sharon Toval
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Aner Gelem and Tome Bookshtein's exhibition approaches the human need
for order, and how both opposites are catalogued and represented in
art. In the classical era, Socrates and Plato organized and categorized
the arts, and thus determined the streams of thought that developed
in modern Western culture. The visual Orientalist movement aspired to
throb Western cultural order, from a perspective of cultural ‘superiority’
swathed in visual ‘exoticism’. Aner and Tome present a Mediterranean
visual discussion between order, as a result of Western standards and
the visual disorder, as a metaphor for the same exotic perspectives of
different cultures.

Floor No. / nmip




Tome Bookshtein, Untitled, 80X8@ cm, 2011

Aner Gelem, Aviation, 120X164 cm, 2011

Tome Bookshtein, Untitled, 88X180 cm, 2012
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Aner Gelem with Lena Sklyarov, Untitled, 120X173 cm, 2010




Aner Gelem, Untitled, 88X133 cm, 2010

Aner Gelem, The Equator, 88X133 cm, 2010

Aner Gelem, Future Gazing, 88X133 cm, 2009

Tome Bookshtein, Untitled, 88X100 cm, 2012



Yael Bronner Rubin, Alperstein, 40X6@ cm, 2011

There Is No Such Thing As Too Much
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Artist: Yael Bronner Rubin
Curator: Sharon Toval

017737 MINUI 02NN NN, DRIT VAW D17'%3 12113101 79 N0y ananyni
DIWYT NMTNA ,WEn NINNT AWENN ANXTTENEn 13700 N0 TN Wi
JINTAN MR Mngnn DY IINWI7E3 70 WINTW DY , 0791070 DWW DY mang
DINNA 1i1,0'277 ANWA NPZRT7 AN, Iynw ,'wey' 070 INT oY T

DWW AW 7w "IN 3190 MANgNnn 70 ,71'01017'90 DINNA 17 TINND
NTNYN1,7'17N1 JIMN71D180 IMYNWN NN D700 N 371, VTN W1 ngoy v
D171 11 71240 TIN 7V NMWYWIN NV TMYWN 7Y ON17'Y1,0W7730IN 113 7V DVINT
MMTAYI NIV 7Y7.017°X0 7W 1Man MTIN TI7NW DAXA 70,71 07970 11y
DINTA AN A1'WIA 01 NY71N01 NYINRN A0 WING An71V 1axnd
TN, TIM2'DIVIINT VAN, WY 77 INININ TIYYANT NXID NN - TIINZMION
.DMY7101 DM, DTTNAN DTN MY IIW T ONIT VAW NYTIOnig 7yt

In her exhibition, Yael Bronner Rubin focuses on still life photography,
and gives it the stance of a scene. The visual richness created by the
compositions relates to Kitsch art, which is often identified with popular
contexts, as well as the use of clichés and exaggerated visual sweetness.
The word ‘Kitsch’, derived from German, was originally a concept used in
Pop Art in the 6@'s, and it meant inspiration to the masses, both in the
artistic and in the philosophical sense. Yael engages consciously with
the Kitsch, and so she neutralizes its popular meaning. Incidentally, her
placing of collages over objects, and pictures over wooden surfaces, blurs
the division between photography and plastic art, while raising questions
about the essence of photography. Yael's work presents primarily her
personal and cultural world. She emphasizes beauty to express her
femininity and her natal South African culture. Using rich, colorful and
intense ornamentation, she creates Kitsch still life compaositions, charged
with social, cultural and political elements.
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Yael Bronner Rubin, Untitled, Plumage series, 66X18@ cm, 2008 Yael Bronner Rubin, Mother Temple, 100X150 cm, 2012



Yael Bronner Rubin, Venus, 100X150 cm, 2012




Yael Bronner Rubin, Papercut, 40X60 cm, 2012

Yael Bronner Rubin, Teddy on China (with tie), 68X7@ cm, 2012

Yael Bronner Rubin, Papercut, 48X60 cm, 2012



Tomer Azulay, Untitled, 8@X115 cm, 2012
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Artists: Nirit Gur Karby, Nir Artzi, Tomer Azulay
Curator: Sharon Toval
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Nirit Gur Karby, Nir Artzi and Tomer Azulay propose a discussion on what
falls in the realm of the photographic medium, through the creation of
new urban spaces. After hectic wandering through the city, gathering
and collecting relevant images, the artists dismantled, assembled and
designed public spaces anew. It is a kind of visual proposal of an urban
future that is, in fact, already present in our lives. Tomer aspires to
return to the basic discussion about the image and representation in the
photographic medium; Nirit challenges the image as an aesthetic object
relieved from time and place, while Nir proposes a conscious raze, taken
from a concrete photographic reality. Either way, the artists manage to
isolate the existent construction from its physical location, and thus offer
an outlook that is entirely free from any political, cultural or social aspect.
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Restaurant

Tomer Azulay, Untitled, 115X83 cm, 2012

Tomer Azulay, Untitled, 120X85 cm ,2012

Tomer Azulay, Untitled, 145X104 cm, 2012



Nirit Gur Karby, Untitled, 58X7@ cm, 2012

Nirit Gur Karby, Untitled, 50X7@ cm, 2012

Nirit Gur Karby, Untitled, 58X63 cm, 2012



Nir Artzi, Shadows I, 71X53 cm, 2008

Nir Artzi, Ivam, 71X53 cm, 2008

Nir Artzi, Shadows II, 71X53 cm, 2008



Nir Artzi, Flash G, 66X68 cm, 2012
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in Photography
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Artists: Nir Artzi, Noa Bellerstein
Curator: Sharon Toval

TNYNANT IMWANT [9INT AT AWINA 737 1YWI71 1131 ¥IN 1 7W D3Ny
JUWIINT AMIYONA A91PN 731 03w 19INT U771 700 10 AT AW 017780
NI TIN-W U9 [T 7W 0'W7130 DUTONDT TAN , 1'W3YTIND M7 730127l

2107 7W 1T WINNNYT T3 700N 1IN 7W D177Y DN IV TITTR1 1IN
7733173 AT DN 21AT 7W 771 1MI37 773 IMN71IN7 D717 ITWIHIND Y TIND DN
177 D'0UIN 11V 2’017 10T N7 TTI AV 7W WZONT 7171 D177 DN 231X
JIWNNN 71N 7N, D17 TUOn g7 TN AT 1M [T mng'7n, 78 m7Nwl

Nir Artzi and Noa Bellerstein's exhibition discusses the concept of ‘time’
and how it can be illustrated using photography. The concept of ‘time’ is
relative, and is understood differently in every period of human history.
In an era where everything happens ‘here and now', one of the most
distinguishing characteristics of postmodern time is light, its speed and
movement. Is photography of light enough to illustrate the attributes
of time? Does human consciousness need light and space to build a
space of time? Is it even possible to represent time? Is an effect of
motion necessary in a picture to create ‘photographic time” Noa and
Nir deliberate about these questions, and open a broader debate about
perception in photography, as opposed to perception in reality.
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Nir Artzi, Horse Exchange, 50X7@ cm, 2012

Nir Artzi, Home Lines, 50X77 cm, 2009

Nir Artzi, After Beuys, 50X70 cm, 2008

Nir Artzi, Ephemeral Lines, 66X113.9 cm, 2012

Nir Artzi, Free M, 66X85 cm, 2008



Noa Bellerstein, Untitled 1, 46X9@ cm, 2010

Noa Bellerstein, DJ (Whereabouts), 46X82 cm, 2012

Noa Bellerstein, Untitled 3, 46X82 cm, 2011

Noa Bellerstein, Glasses, 88x80 cm, 2010



Noa Bellerstein, Sun, 73x12@0 cm, 2004
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Ira Shraberman, Untitled, 80X120 cm, 2012

Red it be
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Artist: Ira Shraberman
Curator: Sharon Toval
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Ira Shraberman’s exhibition deals with the quotidian, and handles the
photographic medium as a routine device of documentation, that can
describe each one of us. Unlike everyone, however, her camera has become
her best friend, a confidant to share her life with. In her famous online
blog ‘Red it Be', Ira is also unhesitant to document pain, frustration, regret,
passion and all and any thoughts that may come to mind. She allows
herself exceptional freedom as a photographer, as she does away with
restraints as well as political and cultural boundaries. Her blogging activity
is one of ‘engraving’ her life in her body and searing memory forever.
The works exhibited are merely a taste of the imagery presented in her
blog: moments of fear, love, beauty, poetry, intimacy and dialogue with
and about the photographic medium.
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Ira Shraberman, Untitled, 53X8@ cm, 2011

Ira Shraberman, Untitled, 53X8@ cm, 2011

Ira Shraberman, Untitled, 53X8@ cm, 2012

Ira Shraberman, Untitled, 67X180 cm, 2011

Ira Shraberman, Untitled, 53X8@ cm, 2012



Ira Shraberman, Untitled, 53X8@ cm, 2012

Ira Shraberman, Untitled, 53X8@ cm, 2012

Ira Shraberman, Untitled, 70X47 cm, 2011

Ira Shraberman, Untitled, 53X80 cm, 2012



Asaf Kliger, Chile, 70X10@ cm, 2011
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Artist: Asaf Kliger
Curator: Sharon Toval
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In his series of works, Asaf Kliger has created multilayered photographs,
comprised of hundreds of pictures taken throughout his journey in South
America, and placed layer over layer, creating a spectacular photographic
compression. Asaf created one picture for each country he visited,
reflecting the colors, textures and characters of his voyage in that same
country; a kind of artistic national flag for each of these countries.
Argenting, for instance, appears greener and more compressed than Baolivig,
which seems more like a desert, or the vivid Brazil that is as colorful as
its carnival. This visual compendium of experience creates photographs
that resemble abstract impressionist or partly cubist paintings.
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Asaf Kliger, Argentina, 70X10@ cm, 2011

Asaf Kliger, South America, 70X10@ cm, 2011

Asaf Kliger, Brazil, 70X100 cm, 2011

Asaf Kliger, Colombia, 70X100 cm, 2011



Roee Rozen, Running Ghost, 1060X7@ cm, 2010

ryv111
In the Bubble

1717 W AN
217 MW NIN

Artist: Roee Rozen
Curator: Sharon Toval
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Roee Rozen's exhibition, which follows a photographic technigue rather
than imagery of a specific kind, corresponds with the subject of exposure
in photography. The amount of light that the sensor receives is measured
partly in terms exposure time. Here, Roee exposes the sensor slowly,
allowing the picture to accumulate, and so, to come into being over time.
The resulting works embody multidimensional photographic content,
different from that of normal exposure, and create a sense of duration, and
even moments of poetry and nostalgia. The beach at Tel Aviv seems enclosed
in a frozen bubble, both in time and space. Not far away from reality..
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Roee Rozen, Journey, 100X70 cm, 2011 Roee Rozen, Drowning Sorrow, 188X70 cm, 2010 Roee Rozen, Ghost Surfer, 180X7@ cm, 2010



Liron Sandman, Untitled (Into The Dark #3), 10@X64 cm, 2011

Liron Sandman, Untitled (Into The Dark #2), 18@X64 cm, 2011

Liron Sandman, Untitled (Into The Dark #1), 170X132 cm, 2011
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Artists: Liron Sandman, Guy Yitzhaki
Curator: Sharon Toval
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The exhibition deals with the definition of light, with the volume it occupies
in space, and with the cultural aspects related to this matter. When light
strikes any material, absorption, reflection or diffraction occur.

In their series of works, Liron Sandman and Guy Yitzhaki focus on the
very moment when light encounters the object and creates space. In his
video-installation, Guy projects worsted beams of light through graphic
stencils and over city buildings. The Tel Aviv Museum looks like a camouflaged
military object, with a different volume that could not be found in the
original building. His works resemble and remind us of the light boxes and
first animations of the beginning of the previous century. The Museum
turns into a new construction, a ‘Ready Made' of the museum itself.
Liron projects colorful beams of light onto nature, following the tension
between that which is natural, and the object which is created by means
of the projection, turning it into still life. The two artists raise a meta-
photographic query, and discuss the essence of an image. They create
imitations by means of light, and in the new spaces that light creates; they
present cultural questions by inquiring upon photography as a medium.
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Guy Yitzhaki, Lines, (From Kav, With Einat Amir) Photo by: Nitai Levi, 86X57 cm, 2011

Guy Yitzhaki, Plant (Scene From Variation #1 With Ayelet Lerman), 38X20 cm, 2012

Guy Yitzhaki, People, (Scene From Variation #4 With Ayelet Lerman)
Photo By Nitai Levi, 63X42 cm, 2012



Moran Konstantin, URI, 50X5@ cm, 2012
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The Limits of Photography
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Artists: Moran Konstantin, Cezar Sperinde
Curator: Sharon Toval
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The exhibition focuses on the degrees of freedom that the photographic
medium affords, to create new and imaginary worlds, while engaging in
a visual game with the spectator. Moran Konstantin and Cezar Sperinde
do this wonderfully. Moran creates fictional worlds in the studio with
small models, constructed out of materials that she finds at home or
in the street, such as soap, sand, cleaning sponges, coals and the like.
She shoots the models as if they had ‘come out’ of a magazine like National
Geographic. Cezar, on the other hand, ‘plays’ physically with photography:
he first produces transparencies and slides of different objects he shoots
in the streets; he then fixes them to a window, to then shoot them again.
This photographic manipulation debates the boundaries and capacities
of photography itself.
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Moran Konstantin, Untitled #3 (Lior), 115X90 cm, 2012

Moran Konstantin, Untitled #2, 115X90 cm, 2011

Moran Konstantin, Untitled #1, 118X9@ cm, 2011

Moran Konstantin, Untitled #5, 113X90 cm, 2012



Cezar Sperinde, Single L # 14, 60X80 cm, 2010 Cezar Sperinde , Single L # 8, 60X80@ cm, 2010



Cezar Sperinde, Single L # 15, 6@X80 cm, 2010
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Cezar Sperinde, Single L # 11, 6@X80 cm, 2010

Cezar Sperinde, Single L # 12, 6@X80 cm, 2010

Cezar Sperinde, Single L # 13, 60X80@ cm, 2010



Liron Kroll, The Easter Parade No.2, 75X59 cm, 2010
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Artists: Liron Kroll, Nirit Gur Karby
Curator: Sharon Toval
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In this exhibition, Liron Kroll and Nirit Gur Karby successfully construct,
each in her own way, a fictional childlike world, where they can deal with
the tension between the desire to belong to a social framework and its
simultaneous rejection. The artists deal with the illusion ever-present in
the reality we live. How is that people handle everyday crises, and achieve
a momentary feeling of success, until the following drama.

The exhibition focuses on the feeling of momentary satisfaction that
shelters within it many contradictions: happiness and sadness, elation and
inferiority, memory and amnesia, possessiveness and l0ss. Liron presents
these contrasts by means of her characters, who have a ‘privileged’
self-image born from the imagination of the characters themselves, in
relation to the routine in which they revolve. Nirit's approach to the same
conflicts is rather conceptual: the choice to frame the body, the legs or
the back, while concealing facial expressions, contributes to the sense
of mystery in her work. The two artists, each according to her method,
successfully create an imaginary world, mysterious and fascinating, that
raises questions about the existential illusion of our lives.
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Liron Kroll, Untitled, 79X75 cm, 2012

Liron Kroll, High Expectations_Roses, 50X10@ cm, 2011

Liron Kroll, The Easter Parade No.1, 75X59 cm, 2010



Nirit Gur Karby, Circus, 48X8@ cm, 2010

Nirit Gur Karby, Turning Around, 40X6@ cm, 2011

Nirit Gur Karby, Bubble, 28X4@ cm, 2011



Nirit Gur Karby, Best Friends, 6@X10@ cm, 2011



Liron Sandman,

Untitled (Magazine #2), 180X155 cm, 2010
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Artist: Liron Sandman
Curator: Sharon Toval
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In the series presented in this exhibition, Liron Sandman employs different
photographic strategies, besides her exploration of nuances, and she relates
to them as a form of ongoing visual examination. Through representation
of 'nature’ in its own habitat, Liron considers the expansion of the urban
into natural space and its eradication, and thus raises questions about
the relation between the two. The tension under scrutiny represents two
contradictory metaphysical spaces: nature in contrast with the living
space that man creates for himself, which is, in essence, destructive to
nature. Her work raises a ‘'meta-photographic’ debate, as well as questions
about the nature of photography: which is the source and which the
reproduction? Is the nature that is presented a reproduction of the
original, or, contrariwise, a visual illusion transmitted by the medium.
Liron uses different strategies besides her focus on details.Her works
are presented as a form of visual exploration, aware of photography as
a medium, and which speaks of a “cultural situation” by presenting plants
as objects, and plays on light and sight.

Floor No. / nmip




Liron Sandman, Sitou #2, 100X80 cm, 2012

Liron Sandman, Untitled (Magazine #3), 118x72 cm, 2010
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Liron Sandman, Untitled (Unfounded plant #4), 75X57 cm, 2010 Liron Sandman, Untitled (Unfounded plant #6), 118X141 cm, 2010 Liron Sandman, Untitled (Hyacinth #1), 110X142 cm, 2010 Liron Sandman, Untitled (Hyacinth #3), 75X52 em, 2012



Hilit Kadouri, Untitled, Unseen (Sunflower), 48X72 cm, 2011

Hilit Kadouri, Untitled, Unseen (Protea with Madonna Lily), 48X72 cm, 2011
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Artist: Hilit Kadouri
Curator: Sharon Toval
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By using flower bouguets still-life photographs the artist highlight different
aspects of blindness. The work is an outcome of a partial blindness in
the artist right eye, which led her to study light (surplus and absence),
as it appears in the photography techniques and continues to conscious
blindness dealing with the gap between representation of the flower
and its history. The demolishing of natural characteristics of flowers -
turning it into decorations by violent actions such as- Spraying, dyeing,
twisting- reflect the process of transforming the object into a myth.As
such, we become blind to its history. The absence of the reproductive
functions and becoming a consumer good, sterilized them literally, and
no less consciously.
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Hilit Kadouri, Untitled, Unseen (Chrysanthemum), 48X72 cm, 2011




Hilit Kadouri, Untitled Unseen (Orange Rose), 72X48 cm 2011 Hilit Kadouri, Untitled Unseen (Fish), 72X48 cm 2011 Hilit Kadouri, Untitled Unseen (Ranunculus), 72X48 cm 2011



Nir Artzi, Holy grail, 43@X15@ cm, 2011
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Artist: Nir Artzi
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18th floor
Artist: Asaf Kliger
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18th floor
Artist: Nirit Gur Karby
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Artist: Nirit Gur Karby
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Asaf Kliger, Untitled, 203X59 cm, 2013
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Nirit Gur Karby, Untitled, Bellagio series, 53X7@cm, 2013

Nirit Gur Karby, Untitled, Bellagio series, 6@XS@cm, 2013



Nirit Gur Karby, The Jeday and the Aquarium, 58X7@cm, 2013

Nirit Gur Karby, The Family and the Lion, 49X74cm, 2013

Nirit Gur Karby, The Girl and the Zebra, 49X74cm, 2013



Nirit Gur Karby, The Butterfly, 66X44 cm | 66X76 cm | 66X44 cm, 2013




Liron Kroll, Eclipse No.1 Digital Photomontage, 64X8@cm, collaboration with Aimee Betts, 2011
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Artist: Liron Kroll
Curator: Sharon Toval
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Liron Kroll combines the media of photography, graphic art and animation
in a unique way. She holds a Master degree in Visual Communication from
the Royal College of Art in London, where she lives and works.

Her artwork has appeared in numerous magazines and television channels.
Liron Kroll has participated in several exhibitions around the world, and
her pieces can be found in important collections, including those of
eminent artists like Ron Arad and famous pop singers.
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Liron Kroll, Eclipse No.2 Digital Photomontage, 64X8@cm, Liron Kroll, Eclipse No.3 Digital Photomontage, 64X8@cm,
collaboration with Aimee Betts, 2011 collaboration with Aimee Betts, 2011
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