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Notes:
(*1) Kosso Eloul {1920-1995)

[*2) "Now therefore, come, let us make a covenant, you and |, and let it be a witness
between you and me. So Jacob took a stone and set it up as a pillar. Then Jacob
said fo his brethren, ‘Gather sfones.” And they took stones and made a heap, and they
ate there on the heap. Laban called it Jegar Sahadutha, but Jacob called it Galeed.”
(Genesis 31, 44: 47)

(*3) "...1948 — in the same year in which the State of Israel is bomn, ‘New Horizons’
is established, the most important group in the hisfory of Israeli art during the last 50
years. The group believed in universalism and in creating art free of political obligations.”
(Smadar Sheffi, New-Horizons: Ten Years of Art, published by Yad Izhak Ben-Zvi,
1999, p. 281-299.)

[*4) Ezra Orion (b. 1934) "My approach fo environmental sculpture is not a monumental
approach that strives to dominate the environment, nor one of assimilation that strives fo
blend into the surroundings, but rather a dialogue based approach that seeks a synthesis
between these two approaches. .. a dialogue of absorption, creation, and inquisitiveness
that explores the nature of the desert surroundings.”

(*5) Micha Ullman (b. 1939). Recipient of the 2009 Israel Prize for sculpture.

"...my approach fo environmental sculpture is not @ monumental approach that
aims to dominate the surrounding environment, nor one of assimilation that strives to
blend into it, but rather a dialog-based approach that looks to combine these two
approaches... a creafive, slow, absorbing, and inquisitive dialogue exploring the
character of the desert environment. An incorporation of the human info the desert
surroundings.” (Ezra Orion: Svivot (Environments), 1984



The Desert Sculpture Garden of Mitzpe Ramon / Tehila Fridman

Situated north of the Beresheet hotel, the Desert Sculpture Garden of Mitzpe Ramon
spans over 1.5km, and features more than 20 works of art — including a number of
monumental sculptures made of stone and cement, in addition to environmental sculptures
that incorporate the impressive landscape as part of the arfists” works.

The beginning of the Desert Sculpture Garden was at an international arfists’ symposium,
inifiated by the artist Kosso Eloul (* 1], and held in Mitzpe Ramon in 1962. The symposium,
named Jegar-Sahadutha [A heap of stones / covenant among nations — Genesis 31(*2]],
involved 11 sculptors from Israel and across the globe, and was inspired by similar art
events taking place in Europe. The sculptures reflected the abstract frend that characterized
the period in the art world. The Israeli artists who took part in the symposium at the edge
of the Ramon Crater were Kosso Eloul, Moshe Sternschuss, and Dov Feigin. All three
sculptors were members of the New Horizons arfists’ group. (*3)

The guest artists who participated were Augustin Cardenas (Cuba), Yasuo Mizui
{Japan), Mitsuko Mizui (Japan), Jacques Moeschal (Belgium), Janez Lenassi (Yugoslavial,
Patricia Diska (USA), Karl Prantl (Austria) and Joseph Wyss (Switzerland). Each made
use of different types of stone that were brought fo the crater’s edge from various places
throughout Israel.

In 1986, the Desert Sculpture Garden was established at the initiative of arfist and curator
Ezra Orion (*4), as a follow-up fo the infernational symposium. The Garden added yet
another layer of artisfic creativity that was taking form on the cliffs of the Ramon Crater.
Inspired by the infernational movements of Conceptual Art and Land Art that had come

to life a decade earlier, the artists who established the Desert Sculpture Garden utilized
the contours and characteristics of the surrounding landscape as an integral part of their
sculptures (site specific).

Nine Israeli sculptors — David Fein, Bernie Fink, Saul Salo, Dov Heller, Hava Mehutan,
ltzu Rimmer, Noam Rabinovich, Dalia Meiri and Ezra Orion — were involved in the
project, using stones from the Mitzpe Ramon quarries fo create a unique space fused
with artistic and environmental elements.

As part of the "Coexistence” events inifiated by the artist Yigal Ozeri that were held in
Mitzpe Ramon in 1995, the sculpture Saflulim by Micha Ullman (*5) was displayed in
the Sculpture Garden, with the assistance of Ezra Orion. In Saflulim, the moon and the
earth are represented by bowl-shaped depressions in the rock. The sunlight, which casts
shadows within the depressions, marks the entire monthly lunar cycle in the course of one
day. Using a system of measurements and representations that relates to both the visible
landscape (the Ramon Crater and its surroundings) and the hidden landscape (the sun
and other heavenly bodies), Ullman created a dialogue within the desert environment,
and also within the broader context of our place in the universe.

A tour of the Desert Sculpture Garden in Mitzpe Ramon brings the visitor face fo face
with the primeval landscape of the Ramon Crater, and with a unique manmade creation
that has taken shape over the course of 50 years.
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Dear Guests,

The captivating Desert Sculpture Garden on the edge of the Ramon Crater was first
established more than 50 years ago, and the astonishing beauty and craftsmanship
displayed there has ensured that it is still a vital creative force in the region today.
Since the founding of the Isrotel chain, we have been committed fo supporting culture
and the arts. We have even launched several projects in this field, and plan to confinue
doing so in the future.

It is therefore only natural that we regard the Sculpture Garden on the edge of the Ramon
Crater as a natural extension of the adjacent Beresheet hotel. VWe are happy to be able
fo offer you, our guests, this fascinating pathway that connects all of us to the history
and landscapes of Israel.

We invite you to stroll among the sculptures, gazing at them and the beautiful scenery that
surrounds them, while enjoying this rare combination of natural and man-made wonders.

Sincerely yours,

Lior Raviv
Managing Director,

Isrotel Hotel Chain



Design: Basman/Tenenbaum, Artistic Consultant: Tehila Fridman, Photographer: Assaf Pinchuk

“So Jacob took a stone and set it up as a pillar. He said to his relatives, ‘Gather
some stones.” So they took stones and piled them in a heap, and they ate there by
the heap. Laban called it Jegar Sahadutha, and Jacob called it Galeed.”
(Genesis 31)
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